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Mi a titka annak, hogy egy butor a szuletése utan
kozel hetven évvel is progresszivnek hat?

A rendkivul sokoldald Ilengyel alkoté festoként,
szobraszként, formatervezoként és tanarként egyarant
tevékenykedett, s6t alkotdmunkajaban a vitorlazas és a
hajok iranti szenvedélye is tetten érhetd. Hirnevét azonban
nem csupan a vizudlis muivészetekben elért sikereinek
koszonheti, ugyanis tobb tarsaval kozosen alapitottak meg
a tLédzi Képzébmulvészeti Akadémiat 1945-ben, amelynek
hosszu ideig professzora és rektora is volt.

Palyjjat festéként kezdte, és mar akkor is elsésorban a
forma, a szinek és a textura témdaja foglalkoztatta.

Butortervezéként eleinte a rétegelt lemez rugalmassagabdl

adéddé alkalmazasi lehetéségeket kutatta, késébb
muUanyagokkal kezdett dolgozni. Az 1958-ban Uvegszalbdl
készult karosszéke (RM58)  vilagviszonylatban Is

forradalminak szamitott, olyannyira, hogy Le Corbusier
1961-ben a modell franciaorszagi gyartasat kezdemeényezte.
A szabadalmaztatas meg is tortént, de termékként soha
nem Kkerult piacra. Festményel és tervei szamos
muzeumban és magangyujteményben megtalalhatdk,
tobbek kozott a londoni Victoria & Albert Museumban és a
varsoi Nemzeti Muzeumban.

Modzelewski alma, hogy butorait sorozatban gyartsak, tobb
mint fél évszazaddal késobb valt valéra, amikor a lengyel
VZOR elinditotta az ikonikussa valt modellek nagyipari
eléallitasat. A ma is kaphaté mobilidai kozé tartozik az
1956-ban tervezett RM56, amelynek prototipusa retegelt
lemezbol, majd rekonstrualt valtozata merev
polivinil-kloridbdl (PVC-U) készult. A torténelmi jelentéségu
karosszéket a VZOR 20l16-ban rétegelt Ilemezbdl
reprodukalta RM56 WOOD neéven.

A legendas RM58 ma mar egy korszeru eljarassal készul, am
progresszivitdsa mit sem veszitett erejébdl. A zart
organikus formaval héditd karosszéknek sem
Lengyelorszagban, sem mashol nem volt parja a maga
idejében. Az egyik legkorabbi fennmaradt prototipust a
londoni Victoria & Albert Museum formatervezési
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yUjteménye Orzi.

What is the secret behind a piece of furniture that
still looks progressive nearly seventy years dfter its
creation?

The extremely versatile Polish artist worked as a painter,
sculptor, designer, teacher, and his passion for sailing and
ships can also be seen in his creative work. However, he
owes his fame not only to his successes in the visual arts,
as he founded the Academy of Fine Arts in todz with
several colleagues in 1945, where he was also a professor
and rector for a long time. He began his career as a
painter, and even then he was primarily interested in the
themes of form, color, and texture. As a furniture designer,
he Initially explored the application possibilities of
plywood's flexibility, and later began working with plastics.
His armchair (RM 58), made of fiberglass in 1958, was
considered revolutionary in the world, so much so that
LeCorbusier initiated the production of the model in France
in 1961. The patent was granted, but it was never released
as a product. His paintings and designs can be found iIn
numerous museums and private collections, including the
Victoria & Albert Museum in London and the National
Museum Iin Warsaw. Modzelewski's dream of having his
furniture mass-produced came true more than half a
century later, when the Polish VZOR launched large-scale
production of the iconic models. Among his mobiles that
are still available today is the RM 56, designed in 1956, the
prototype of which was made of plywood, and its
reconstructed version was made of rigid polyvinyl chloride
(PVC-U). In 2016, VZOR reproduced the historically
significant armchair in plywood under the name RM56
WOOD. The legendary RM 58 is now made using a modern
process, but its progressiveness has not lost any of its
power. The armchair, which captivates with its closed
organic form, had no equal in its time, neither in Poland
nor elsewhere. One of the earliest surviving prototypes is
kept in the design collection of the Victoria & Albert
Museum in London.



