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At the centre of this artist's interest are human beings, their
role in their environment and society, and their unique living

conditions. She often focuses her work on challenging and

problematic fates, women's life stories, amplifying the voices
that have remained in the shadows throughout history. She

typically works with traditional craft techniques, which for her

represent creativity and the joy of making.
The two-piece embroidered artwork Rewind: Volkstypen is a

critical reflection on the historical practice of 'folk-

How does embroidery connect with a human

story?
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the representation of ethnic groups, but also addresses

One is a cross-stitch embroidery reproduction of Jozef Eder
technology not only sheds light on the historical dimension of

typical forestry tools and in a pose reflecting the modern

notions of forestry workers.
The combination of traditional craftsmanship and modern

1900 photograph 'Ruthenian forestry workers near Maramure

everyday situations, often with the aim of cataloguing cultural
Bukovina

differences and highlighting stereotypical characteristics.

of a photograph staged by the artis

photography,
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encouraging critical examination of the history and methods of
ethnographic documentation and reflection on contemporary

changes Iin the perception and representation of labour, while
representation.
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